关于艺术家 / About Artist

邓国骞，混合媒介艺术家、兼从事独立策展及写作，1983 年生于香港，2008 及 06 年分别取得香港中文大
学艺术系艺术硕士及文学士。其创作路途始于对其原居民背景不间断的追问，继而发展出对存在本意及亲
密式美学的探讨，紧扣其生命的进程与经历。此思考体现于其作品，他淡化艺术和生活的界限，通过融和
创作及人类种种矛盾意图展现本质性、二元间的张力及感官节奏。他时常挪用和重构日常与个人文本以讲
述隐伏生活的故事，如触及成长、承传、自由、资本主义、消费主义、自然、政治、规范等，透露出对人
和事物的关怀。

曾参与第 15 届威尼斯建筑双年展、第 7 届深港城市建筑双城双年展、第 15 届波兰媒体艺术双年展、2009
年香港当代艺术双年奖等，亦曾于美国迈阿密冰宫、德国奥斯特豪斯博物馆、英国曼彻斯特华人艺术中心、
澳洲悉尼 4A 亚洲当代艺术中心、瑞士苏黎世巴尔格斯博物馆、新加坡滨海艺术中心、新加坡美术馆、广东
时代美术馆、菲律宾马尼拉巴尔加斯博物馆、韩国釜山电影中心、香港艺术馆、台北关渡美术馆、台北当
代艺术馆等地方参与展览。2009 年获香港当代艺术双年奖优秀奖；2010、11 及 14 年入选杰出亚洲艺术奖；
2011 年获香港艺术发展奖艺术新秀奖（视觉艺术）；2013 年亚洲文化协会奖助金得主。作品为香港艺术
馆、香港文化博物馆、德意志银行、阿美尼亚庄逊当代艺术及私人收藏（美国、英国、澳大利亚、新加坡、
奥地利、台湾及香港等）。

Tang Kwok-hin, mixed media artist, independent curator and writer, was born in 1983 and raised in Hong
Kong. He received his Master of Fine Arts from the Chinese University of Hong Kong in 2008 and
Bachelor of Arts (major in Fine Arts) in 2006. Tang starts the artistic path from continuous queries towards
his native background; soon he has developed exploration towards origins of existence and intimate
aesthetics, inseparably connecting to the course and experiences of his life. These concerns are reflected
in his works. He blurs boundaries between art and living by integrating creation with conflicts of human
kinds which reveals intrinsic values, tension of duality and rhythm of senses. He often appropriates and
reconstructs daily and personal contexts to narrate hidden stories in life, dealing with growth, inheritance,
freedom, capitalism, consumerism, nature, politics, norms, etc., to express concerns towards humans and
surroundings.

He previously participated in la Biennale di Venezia: 15th International Architecture Exhibition at Hong
Kong Pavilion, 7th Bi-City Biennale of Urbanism/Architecture, 15th WRO Media Art Biennale, Hong Kong
Contemporary Biennial Award 2009, etc.; also exhibited in Ice Palace, Miami, U.S.A.; Osthaus Museum,
Hagen, Germany; Centre for Chinese Contemporary Art, Manchester, UK; 4A Centre for Contemporary
Asian Art, Sydney, Australia; Museum Bärengasse, Switzerland; Esplanade, Singapore; Singapore Art
Museum; Guangdong Times Museum, China; Vargas Museum, Manila, Philippines; Busan Cinema
Center, South Korea; Hong Kong Museum of Art; Hong Kong Heritage Museum; Taipei Museum of
Contemporary Art; Kuandu Museum, Taipei, Taiwan, etc. He was awarded the first prize at Hong Kong
Contemporary Art Biennial 2009; selected by Sovereign Asian Art Prize 2010, 2011 and 2014; awarded a
Young Artist Award by Hong Kong Arts Development Awards 2010; granted by Asian Cultural Council in
2013. Collectors of his art include Hong Kong Museum of Art, Hong Kong Heritage Museum, Deutsche
Bank, Amelia Johnson Contemporary and private collections over the United States, United Kingdom,
Australia, Singapore, Austria, Taiwan, Hong Kong, etc.

艺术家自述 / Statement

洞察、经历、验证，将自身契合万事万物的缘起缘灭，意念生意念退间的节奏以呈现。

曾说道，人时常在想如何融艺术进生活，却少见倒来把生活变得艺术点。后来再反思这段话，若艺术及生
活本为一体，那么此两字词本质地就制造了二者无法修补的距离。我们更多时候贬低生活真正能涵盖的可
能，而倾向抽出艺术元素独立地在别的处境展示。此想法导引自身将创作建于真实经历，似以身试法实验
各种生活方式，为一己在喧闹的当下寻找灵性的觉知、意义及延展情怀。始发现，没有一个物体是永恒的，
无常性是多么细微，物体每一刹那都在改变。当意识受到物体的引发，有多少刹那的意识，就有多少无常
物体的状态。
事情从不独善其身。全球化及资本主义持续加剧，生活折射出更多的价值矛盾。不得已，我以有毒的美学
命名之，拥抱内在的七情六欲，联接香港的处境和命运。相信怀疑；怀疑相信；相信相信；怀疑怀疑。

相信怀疑间，我依旧喜欢活着、呼吸的感觉，尤其多余工作，如果你愿意这样看，那么我的创作就是关于
活着。

To observe, to experience, to verify, I integrate myself with dependent originating, arising and ending of
all things, to demonstrate rhythm of minds fading in and fading out.

Human beings often try to put art into life. On the contrary, we rarely try to make life more artistic. One
notion remains my mind. If art and life originally come from a complete whole, these two words create
irreparable distance in the middle. We tend to look down possibilities of life and extract artistic elements
from it presenting in separate situations. Such methodologies lead my art creation based on real
experiences like applying my real life to experiment different ways of living. It somehow helps search for
awareness of spirits, values and extension of sentiments in current bustling society. Then there is a
discovery. There is no object that can stay eternal. Every object changes at every moment. While
consciousness is triggered, it determines how states of objects can retain.

Nothing can exist alone. Along with continuity of intensified globalization and capitalism, modern lifestyles
reflect more contradictory values. I name it poisonous aesthetics embracing all my emotions and desires,
as well as blending with situations and fate of Hong Kong. Believe in skepticism; skeptical about beliefs.
Believe in beliefs; skeptical about skepticism.

Among beliefs and skepticism, I still enjoy feelings of existence, and breath, much more than work. If you
are willing to see in this light, then my creation is life itself.

