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Resurrection II: The Face of Phantom
Opening:2017.9.10 16:00

Time: September 2, 2017 — October 21, 2017

Address: 403 International Art Centre - No.33 Baotong Temple Road, Wuhan

Producer:Sabrina Hsu
Curator:Lu Mingjun

Artists:He An, Wong Ping, Liu Wei, Xu Qu, Yangjiang Group + Zheng Guogu, Zhang Xu Zhan, Zhu Yu

The first result of death is to turn the deceased into a ghost (or phantom), into some vague and sinister existence, which

often lingers in the living world and then returns to the place where the deceased frequented. (Giorgo Agamben) As another
form of life,phantom is an after-death life or complementary life. It only starts after everything is over. Thus, in terms of the
form of life, phantom has some unparalleled charm and agility, compared to those that have been done, with etiquette and

accuracy (they no longer have tomorrow).

The exhibition consists of seven artists and seven works respectively. Through these works, the exhibition attempts to
present a mysterious rite with history and reality crisscrossed. It is unknown, uncertain, and even magical, with breath of
death.It also reminds us that artist is playing the role of sorcerer. Those "gone" faces imply the call of temperature, and those
interlaced scenes are no different from the fall of time again and again. Those emerging daily secrets affect our dying nerves
from time to time, while those free ghosts lead us to some unknowable unfinished land now and then- it is a rebirth of

perception, in which you can discern a new political body and its dynamic signs.
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Origin

In the third century, Christian philosopher Origen had a view that was regarded as a "heresy" at the time. He believed that the

so-called "resurrection" was in fact the resurrection of ideas and images, rather than the rebirth of physical body. As ideas



are often regarded as the principle of material, so even the resurgent of the spiritual and exquisite material could die again
and occupy a vulgar body until the recovery or the ultimate resurrection moment. Subsequently, the material of idea will also
be completely consumed. It is at this point that a new process appears. This is Nietzsche's so-called "eternal recurrence" and
"wille zur macht". It's some pure self-induction that neither contains the subject, nor the object. It's a potential, lack of or
unified the subject and object. And Heidegger's so-called "being-towards-death" and "self-determination" share the same
meaning. In the final analysis, it doesn't mean there's no subjectivity. The real subjectivity is precisely in the rootless basis of

this pure self-induction, which is also the real beginning of resurrection.

When Brexit, US election, the raging of ISIS, mired Middle East situation and refugee crisis and other events intertwined in
2016, in the eyes of many people, it would be the time that all old ideological struggles and value conflicts could be
completely ineffective or cleared. But perhaps what hides from it is a potential subject, a sign of resurrection. What it refers to
here is not a specific political tendency, or rather, the special world moment we are experiencing. In this regard, Art
institutions, artists, writers and related practitioners in the whole world (especially Europe and the United States) have been
in collective action to protest continuously. But we also have to admit that, whether the dissatisfaction and indifference to the
system, or the anxiety and calling of creativity and willpower, remind us that the celebration in the neo-liberal shadow can't
conceal the scarcity of collective feeling and barrenness of mind. While this moment could also be the art time of phantom

return, a new "contemporary" era.

"Resurrection" project was born under the background of such theory and reality. Based on this, we have specially chosen
seven films, seven artists and seven scholars (artists), through units "the regeneration of stronghold", "the face of phantom"
and "the storm to come", in the way of screening, exhibition and reading accordingly, to present the theme of "resurrection".
Although the artists and scholars we invite have different ways of discourse and ideological positions, they constitute a
common force and inter-subjective potential due to the state of emergency. Hence, "resurrection" is not only a "being-

towards-death" art declaration, but also an action to response to the world moment and future changes.

Resurrection I: The Regeneration of Strongholds
Theme: Screening

Time: April 22, 2017 — June 9, 2017

There are seven films, one for each week. Their narratives are rooted in different times and spaces. There seems to be no
direct association among them, nor any intersection. However, all of them can bring us to the darkness and void divorced

from the existing historical and realistic narratives (or not in them at all), where is the land of the regeneration of stronghold.

The real stronghold is a productive crystal. Borrowed from Michael Hardt and Antonio Negri, it's a non-material, intellectual,
emotional, relational (and possibly leaping) and disagreeable labor of language. Its commonality, liquidity, flexibility and
instability constitute a new resistance force, an action that can transcend political rule and its potential for construction.
Therefore we can say that every film is a stronghold, and each play, too. Then its multiple liquidity and reproducibility also

mean that it itself is an action, a "resurrection".

Films:

Chen Chieh-Jen: Lingchi (2002) ; Guan Xiao: Action (2014) ; Hao Jingban: | Can’t Dance (2015) ;
Radical Space: Shanghai Redux (2016) ; Liu Yujia:Black Ocean (2016) ; Shen Xin: Strongholds (2016) ; Zhao
Liang:Behemoth (2015)



Resurrection lll: The Storm to Come
Theme: Reading
Time: 9:00 am-12:00 am, 14:00 pm-18:00 pm, October 21, 2017

In the face of the new world situation, ideological circle has also responded. Such as Marxism, since the drastic changes in
the Soviet Union, has been once at a low ebb. While with the outbreak of financial crisis, it proved Marx's insight again. "The
return of Marx" has become a new trend of thought. Another example is Carl Schmitt. After the US election, some people
compare him with Trump. And Nietzsche, Heidegger, Foucault and Deleuze are still providing us the energy of thinking and
the power of criticizing. Moreover, contemporary radical thinkers, such as Ranciére, Agamben, Badiou and Zizek, have never

let go of the opportunity to express dissents, which themselves constitute an action.

Therefore, we have particularly invited seven scholars/artists. They will analyze their selected classics in the one-hour
reading session. Through seven hours of continuous reading, with a sense of ritual and symbolic practice and action, we

intend to start a storm of thought.

Readers

Chen Yue (professor in the School of Chinese Language and Literature, Shanxi Normal University); Jiang Hongsheng
(professor in the Department of Chinese Language and Literature, Peking University); Jiang Yuhui (professor in the
Department of Philosophy, East China Normal University); Lan Jiang (professor in the Department of Philosophy, Nanjing
University); Wang Jianwei (artist, writer) ; Wu Guanjun (professor in the Department of Politics, East China Normal

University); Zhang Xu (professor in the School of Philosophy, Renmin University of China)



